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Stop working, start celebrating

Is YOUr life o schedule of dities sad works o be performed, or it is@ celebrd
flon? IC1e s work, 3 duty, then Itis baund to turn inma blarden, @ drag, and we wi
go through it with & heavy heart, Krishna does not wké life as work, as duty; fi
takes It as a celebration, afesthvity. Life s really & great feast, a blissful festivity, It

nor homewdrk, not a task thit has 1 be performed

1635 pot that someane will cease 1o work if he takes 1ife o5 a celebration. T wil
rermminly work, but his work will be a part of the festiviry, it will have the flavour «
elebration. Thes wark will happen with singing and daneing [t is e thens wil
at be o much work: (twill be less in quantity, but in quality it will be superb.

You must have noticed how people who are addicred to work. who wim every)
hing Into work, have filled life with tension. All anxieties of life are the handiwor)
f the workaholics. ‘Uheir slogan is; do or die. They say, "Do somathing a4 long al
ou are alive, or die if you cannot do anything.” Thsy have no other vision of L]
acept work. And they don't even have's right perspective of work. Work for what
Why does man work?

Man works 50 he can live. And what dees living mean? It means colebrating lif
e work so that we can have a momsent of dance in our life. But the | rany is that th
ay we live, there is no leisure left ( sing and darice and celehrare [ife. We maks
ork the be-all and-end-1l of life. And then life {s confined between two places, oul
ome and the oflice,

Home to affice and buck home is all we know of life. In fact. bume censes (o bhe
ome: we bring our offive home with us In the evening Then psychologieally w
re in a mess; we live an entangled lifo, a corfused and listless life. Then we ke,
mning for the rest of our lives in the hope tharsomeday we will have time to rely
pst and enjdy life. But that day will never come. Workaholics will never know tha
fere Is test and juy and bliss in life,

Entertainment has raken the place of celehration in the present wodd. Burenter]
inment s quite different fram celebration. In celebyation vou are o participant, i
vouare anly a spectator. in entertalinment you watch others playin
ryuu Celebrarion is active; entertainment s passive, In calebration yourdanes; in
prertalnment you see sumeone dancing, you pay him for {t You work hard durin
ne day, and when you are tred in the cves I.Il.nH YOu 8o toa concert to warch other
ancing. It is all you can do, but it Is not even an apology for celebration,

We had to find a substitute for celebration - entertninment is that substinite -
peause we do need = few moments of relaxation, s brief spell of diversion. Bu
hrertalnment is a very poor substitute, Tt islike the pleasure we derive from watch

g someone in love, This Is precisely what you do when vou watch « movie. You
ateh s man and woran loving each other and you enjoy it vicariously. 1t is a filse
abstitute; it i utterly useless. it is not going 0 give vou a taste of lovk. It is no
hing to satiate your thirst fprlove; In fact your disafTecting and (orment will dee-
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A cine icon faunches a book on tantra. The author of Afternoon Raag
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strikes a poetic note and a legal eagle lets his imagination fly.
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